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COLORED TRANSPARENCIES. 

In thin curtains there are some interesting new effects. 
There is a semi-transparent tissue of colored silk, on -which is 
made a pattern in chain stitching with white thread. The pat-: 
terns mass foliage and ferns at the bottom and run up in trel- 
lises with birds or butterflies above. One with a porcelain blue 
ground gives the color suggestion of Wedge wood ware. Grounds 
of black net or tulle also are treated with this chain stitching, 
with the addition of chintz flowers and birds, cut out and ap- 
pliqued on. Some of them are very effective. I have seen a 
black net with applique flowers in ecru linen with chain stitched 
stems and leaves in colored threads that was successful. Other 
black grounds have 
turkey red appliques. 
A novelty in window 
screens is black tulle, 
barred off into panes, 
with an applique in 
each pane of a figure 
cut from chintz, in rich 
colors, through which 
the light shines and 
gives the effect of 
stained glass. 



DECORATIVE 
NOTES. 




In the drawing- 
room of a city house, 
the windows overlook- 
ing a park are curtain- 
ed with a dull blue 
Indian tissue showing 
ah embroidered border, 
across the bottom, and 
up the front, of the 
lotus flower conven- 
tionally arranged in a 
continuous design, the 
blossoms worked in 
shades of yellows and 
orange, the leaves and 
stems in browns, reds 
and olives. The design 
is worked partly in 
solid embroidery, the 
effect being very at- 
tractive. The edges of 
the curtains are trim- 
med with a fringe of 
fluffy balls in rich silks, 
shaded from pale yel- 
low to orange with 
touches of blue and 
red. Stained glass pan- 
els fill the upper part 
of the windows while 
the lower panes are 
veiled by transparent 
curtains of yellow Lib- 
erty silk. In each win- 
dow is a divan covered 
with dull blue damask 
and made comfortable 
with soft cushions. 
Between the windows 
a huge yellow jar 

holds a growing palm. The walls are covered in a most in- 
genious way. Upon long slender poles placed just beneath the 
cornice are hangings of pale old blue Japanese silk suspended 
from the poles by loops of the same silk, and thus easily taken 
off for cleaning purposes. No fullness is allowed in these hang- 
ings, and they make an admirable background for the few good 
pictures which appear upon them. A great deep fireplace bor- 
dered by quaint old tiles was filled with daffodils and jonquils, 
and the bouquets of these flowers in brown jars were placed 
upon the tables and the mantel. Each of the chairs and sofas 
is a study, either as to carving, form or upholstering. 



A typical Louis Quinze chair, with its moulded frame, and 
carved foliated enrichments, is essentially a costly matter, when 
properly and agreeably carried out. Cheap imitations of the 
genuine article generally result in lamentable failures, as the 
style in the first instance is only rendered desirable when allied 
with first-class workmanship. The traditional cabriole style 
represents the attempt to reproduce Louis Quinze lines at a 
popular price. No matter how popular the price of such work 
may be there are two conditions which are essential to a 
successful result, namely, excellence of style and finish. The 
question arises, how is a demand for something inexpensive in 
some direction for ordinary trade purposes to be made? In 

answer we venture 
herewith to insert a 
modified suggestion in 
the form of a drawing- 
room suite, cabinet, 
screen, and so on, which 
represents an interpre- 
tation of the style under 
consideration. While 
retaining to a certain 
extent the curvilinear 
subtlety of form which 
is a distinctive of the 
style, from a severely 
artistic point of view, 
the screen hardly suf- 
fers in the matter, as 
in correct art circles 
the convolutions and 
carvings of the original 
style are censured as 
meaningless and mere- 
tricious in general con- 
ception. Extravagance 
always reacts in favor 
of a return to simplicity 
and compactness in 
form and detail. A set 
of this kind in conjunc- 
tion with choice and 
dainty upholstery cov- 
ering of French silk, 
will result in an attrac- 
tive and elegant set of 
drawing room furnish- 
ings. 



Oriental stripes 
and figured curtains 
are particularly well 
adapted for halls, stair- 
cases and landings. 
Nothing can be more 
effective than Phool- 
kari draperies in blue 
and terra cotta, com- 
bining good effect at a 
small cost. 



An Artist's Salon in Paris, showing Portiere, Writing Table, Lamp Stand, etc. 



Madras muslin, or 
printed frilled curtains, 
are very effective bed- 
room drapings, and are 
much sought after by 
reason of their artistic 
coloring. 



The most popular curtain in the market is undoubtedly 
the Swiss net. The general application of machinery in the 
manufacture of curtains has had its influence upon the manu- 
facture of these goods ; where the whole of the elaborate ap- 
plique- muslin used to be secured to the net foundation by hand 
tambour work, it is now in most instances effected by the 
clever mechanical arrangement, which only leaves the long 
stitches to be completed by hand. Under these conditions, 
the cost of production is considerably reduced, while the 
article still retains its original qualities of durability and, 
effectiveness, 
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